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	A.
	State Party: China

	B.
	Name of element: Sericulture and silk craftsmanship of China

	C.
	Community(ies), group(s) or, if applicable, individual(s) concerned:

People living in Hangzhou, Jiaxing and Huzhou of Zhejiang province, Suzhou of Jiangsu province, and Chengdu of Sichuan province, and silk weaving craftsmen in the China National Silk Museum and other institutions manufacturing silk damask, gauze, Song-style silk, Shu silk and silk tapestry, including the  representative inheritors of silk craftsmanship Shao Guanxing and Wang Jinshan.

	D.
	Brief textual description of the nominated element:

Sericulture and Silk Craftsmanship is an original creation of China, and is a cultural symbol of the Chinese nation. It has made great contributions to the Chinese history for over 5,000 years, and has also exerted significant influence on human civilization through the Silk Road. This element is comprised of a whole process of manufacturing craftsmanship, such as mulberry planting, silkworm breeding, silk reeling, dyeing and weaving. It also includes all kinds of intricate tools and looms applied during the whole process, flowery silk products manufactured, such as silk damask, gauze, polychrome woven silks and silk tapestry, and relevant folk customs that are an integral part of this process. Today, such traditional craftsmanship and folk customs still exist in the Taihu Lake area in northern Zhejiang province and southern Jiangsu province (such as cities of Hangzhou, Jiaxing, Huzhou and Suzhou), and Chengdu in Sichuan province, and they have become an indispensable element of China’s cultural heritage. 


	1.
	Identification of the element

	1.a.
	Name of element: Sericulture and silk craftsmanship of China

	1.b.
	Other name(s) of the element, if any:

None

	1.c.
	Identification of the community(ies), group(s) or, if applicable, individual(s) concerned and their location:

Hangzhou, Jiaxing and Huzhou in Zhejiang province are communities transmitting Chinese sericulture manufacturing craftsmanship and folk customs; the China National Silk Museum in Hangzhou, Zhejiang province is the overall guardian and dissemination centre of China’s sericulture and silk craftsmanship; while groups for transmitting the silk weaving craftsmanship include Hangzhou Fuxing Silk Factory, Suzhou Silk Museum, Master Wang Jinshan’s Workshop, and Chengdu Shu Silk Institute. These communities and groups value sericulture and silk craftsmanship and relevant folk custom activities, and consider them as a crucial element of their cultural heritage.

	1.d.
	Geographic location and range of the element:

The craftsmanship and folk customs of sericulture and silk production spread all over China since ancient time. The communities and groups mentioned in 1.c are centered in the Taihu Lake area in northern Zhejiang province and southern Jiangsu province, and Chengdu in Sichuan province. Besides, mulberry planting and silkworm breeding are also practiced in a few other Chinese provinces and Autonomous regions, such Anhui, Shandong and Xinjiang.  

	1.e.
	Domain(s) represented by the element:

The Sericulture and Silk Craftsmanship of China mainly refers to traditional craftsmanship identified as the fifth aspect in Article 2.2 of the Convention;

It also includes related folk customs belonging to “Social practices, rituals and festive events” identified as the third aspect in Article 2.2 of the Convention.

	2.
	Description of the element (cf. Criterion R.1):

	
	Sericulture and Silk Craftsmanship refers to the craftsmanship applied in traditional sericulture, silk dyeing and weaving process, which has been handed down from generation to generation, and relevant folk-customs derived thereby. 

China’s sericulture and silk craftsmanship boasts a history of 5000 years. The silk fragments, preliminary loom and potteries decorated with silkworm patterns excavated from sites dating 4000 years ago in the Taihu Lake area; demonstrate the time-honoured history of the sericulture and silk production in the region. Alongside the historical process, traditional manufacturing craftsmanship develops, and the main elements include: 

Mulberry planting: including cultivation of mulberry seedling, mulberry trimming, and various methods of engraftment;

Silkworm production: including the selection, hybridization, and breeding of silkworm eggs, incubation, instruments for silkworm rearing, control of the temperature and humidity, and frame mounting methods;

Silk reeling: including sorting and stripping of cocoons, ways for preserving the cocoons such as drying and salting, temperature control and process for boiling the cocoons, facilities and techniques for silk reeling, etc;

Silk floss making: including techniques of water rinsing and tearing;

Weaving tools: including various looms such as treadle looms, multi-shaft and multi-treadle patterning looms, lesser draw looms, greater draw looms, etc, and arrangement of heddle drafts and programming of patterns on draw looms; 

Design and weaving of fabrics: including the design and weaving of various structures and patterns, such as the Shuanglin silk damask which is calendared by stamp rocks, the Hang gauze with warps crossed, the Shu silk with warp-faced patterns, the Song-style silk in lampas weave, and Kesi woven in tapestry structures.

The sericulture and silk craftsmanship is transmitted from generation to generation, and keeps being renovated. It is mainly passed on within families, among teachers and apprentices, or among a group of people. Sericulture is an important aspect of the traditional “men for agriculture and women for textile” rural economy in China, and is usually passed on within families. While since the Song dynasty (10th century), the teacher-apprentice mode was commonly adopted in private workshops, and in the imperial workshops set up in Hangzhou and Suzhou in the Ming and Qing period ( 14-19th century), techniques were usually circulated among a group of weavers, where sharing of craftsmanship was popular. At the same time, the sericulture and silk craftsmanship in this region was also the first to be summarized and published in text and image forms. The Picture of Sericulture and Weaving painted by Lou Shou (1190-1162) specifically depicted the process of silk manufacturing in Hangzhou, and in the Book of Agriculture written by Chen Fu (1149), there was a dedicated chapter recording the sericulture and silk reeling in this region. These were manifestations of the local people’s deep knowledge of nature, and their development of sericulture according to the local climate, soil and water conditions.

Sericulture is an important component of the local cultural heritage. The origin of sericulture in China was related to the Chinese people’s idea of the perfect harmony between human and nature. Previous generations connected the morphological life of silkworm from an egg to caterpillar, pupa and finally to a moth, with the imagined life cycle of human beings-- from life to death, and rebirth into the heaven. 

As a result, people began to revere and bread silkworms indoors, and a series of folk customs distinctively featured with silk culture evolved, including festivals and celebrations, life protocols, folk beliefs, language and literature, and traditional arts. For instance, during the Silkworm Flower festival in the Qingming period (early April) every year, female silkworm farmers gather in Jiaxing and Huzhou from their hometowns, wearing colourful silkworm flowers made of silk or paper on their heads. They make offerings to the Goddess of Silkworm, and pray for a good cocoon harvest. Meanwhile, there’s another activity called “Silkworm flower sweeping”. After every Spring Festival (beginning of the lunar year), silkworm farmers invite artisans home to perform the story of the Goddess of Silkworms, to drive away devils and ensure a bountiful cocoon harvest. 

Sericulture and silk is a cultural symbol of the Chinese nation, and this area has always been referred to as the Home of Silk. Due to sericulture and silk, people here share the same customs and living environment, and a common cultural circle is thus formed. Same techniques are adopted for the mulberry planting and silkworm breeding while in terms of weaving; professional division of labour exists among cities and towns. For instance, silk damask and crepe are produced in Huzhou, silk taffeta in Jiaxing, gauze in Hangzhou, lampas and silk tapestry in Suzhou, warp-faced polychrome silk in Chengdu, and through mutual exchange and supplementation, a complete system of silk production takes shape. Because of sericulture and silk, people here also share a similar lifestyle. They not only like to wear silk costumes, but prefer the use of silk floss quilts, silk umbrellas and fans, and also flowers made of thin silk. In short, they live with silk all through their lives, making this the foremost feature of the region. 

Sericulture and silk production is also the most active and most compatible production mode with natural environment in the region, and silk production used to be the most important economic source here. The region is the most water-abundant area in China, and the soil, temperature and water conditions are all suitable for sericulture. The ponds that dot the villages are converted into mulberry-base ponds, where a positive biological chain is formed: the silkworm excretion is used to feed the fishes, while the mud from the ponds can be used as fertilizer for the mulberry trees, and the mulberry leaves in turn are used to feed the silkworms. The network of canals leading in all directions becomes the best way of transportation among these silk production sites, and the trade of silk promotes the development of the regional economy.

	3.
	Contribution to ensuring visibility and awareness and to encouraging dialogue 
(cf. Criterion R.2):

	
	To inscribe China’s Sericulture and Silk Craftsmanship onto the Representative List, will make it a common intangible cultural heritage of all human beings, to express sufficient affirmation and respect to its five thousand years’ of history and deep cultural value. This will help ensure its visibility, raise public awareness towards it, and promote dialogue. 

Chinese silk used to be the main clothing material for the Chinese people, and almost every Chinese people had silk clothes. Meanwhile, silk is not only familiar to the Chinese people, but to the people of other parts of the world as well. However, alongside the acceleration of China’s modernization in the last three decades and the accompanying transformation of people’s way of life and dressing, traditional sericulture and silk craftsmanship gradually declined. Fewer mulberries are being planted, and young people are not willing to rear silkworms, while various sericulture customs are also losing their living spaces. Most of the silk craftsmen are getting old, and traditional weaving craftsmanship are confronting the danger of extinction. 

As a result, though local people still wear silk, many of them don’t know it’s from the fibre spun by silkworms. Besides, people only know about silk products that are industrially produced, but are innocent of more beautiful silk textiles made by hand. Because of industrialization, the once colourful silk products become standardized and inanimate, and due to their complicated procedures, handmade silk cannot compete with industrially produced ones, while its visibility seriously declines.  

To inscribe the Sericulture and Silk Craftsmanship of China onto the Representative List, will raise governmental and public awareness of its importance, help to pass on the skills and conserve the way of life, and the implementation of comprehensive protections on the element. For instance, investigation, identification and documentation of sericulture and silk craftsmanship as well as the customs will be carried out through various media, such as text, audio, video and digital forms, while a comprehensive database will be drawn up of existing craftspeople, so that we can better understand the situation of the element, and greatly raise its visibility and public awareness towards it. 

The nomination process will also draw public cultural institutions of the local, national and world level, such as libraries, cultural centres, museums and science museums to study, display and transmit this craftsmanship and custom. It will encourage local education departments to include it as part of local education from the elementary school level, will promote publication of professional books and production of relevant publicizing videos in China, while public attention and awareness from the whole world will be raised on the element, through the set-up of educational websites, thematic exhibitions and international conferences. All these will help ensure the viability of the element. 
The preservation of cultural heritage needs large sum of capital input, and the inscription will help guarantee fund raising on the local level. Governments of all levels will bestow a larger sponsorship to carry out plans for safeguarding and revitalizing the element, especially the training programs on sericulture and weavers, to ensure the viability of these traditional craftsmanship and customs. 

There are four kinds of natural weaving fibres for human beings, namely cotton, wool, hemp and silk. Among them, silk is praised as the Queen of Fibre. The inscription of Sericulture and Silk Craftsmanship onto the Representative List will help people from all parts of the world respect this ancient cultural heritage and the integral part it plays in the harmony between nature and craftsmanship, and respect this cultural creativity of unique handicrafts and artistic style. 

It will also help ensure that these skills are passed on in the era of modernization, and to maintain and transmit both the philosophical conception of the harmony between man and nature and traditional Chinese ethic rites conveyed by silk. As a result, the cultural diversity of the world will be promoted. Meanwhile, this will enhance communication between the Chinese silk areas and other parts of the world, and promote dialogues among people safeguarding different aspects of Intangible Cultural Heritage, which will be positive to the safeguarding of the element.

	4.
	Safeguarding measures (cf. Criterion R.3)

	4.a.
	Current and recent efforts to safeguard the element:

In 2006-2007, the Standing Committees of the Provincial People’s Congress of Jiangsu and Zhejiang have successively announced Regulations on the Safeguarding of Intangible Cultural Heritage, providing legal support for the protection of sericulture and silk craftsmanship in the region. To date, the survey and documentation work on the craftsmanship and customs of sericulture and silk has almost been completed, and over 50 inheritors in this field have been identified.  

Meanwhile, more professional academic investigation and research are also under way. Achievements of investigations on the craftsmanship and folk customs of sericulture and silk craftsmanship are recorded in books such as A General History to Chinese Silk (2005), A Complete Collection of Traditional Chinese Craftwork—Silk Weaving and Dyeing (2005), and Folk Customs of Sericulture along the Taihu Lake ( 2006). 

Seasonable silkworm breeding courses have also been set up in some of the local schools, and the China National Silk Museum functions as a platform for them to carry out these activities and to learn silk handicrafts such as tie-dyeing. The museum has also organized special exhibitions such as the Charm of the Silk City (2008, Hangzhou), and Traditions in Sericulture (2008, Beijing).

	4.b.
	Safeguarding measures proposed:

In the following five years, we will carry out more precise investigations on the traditional techniques and folk customs of sericulture and silk weaving, draw plans for protecting and revitalizing the heritage, ensure the source of funding, systematically train inheritors of the traditional craftsmanship, and hold annual activities related to sericulture folk customs. We will improve the presentation and education platform led by museums, launch education programs of silkworm rearing and traditional silk craftsmanship for children, and set up a professional Chinese-English website, with timely updates and improvements. We aim to establish a relatively complete system for safeguarding the intangible cultural heritage of Chinese Sericulture and Silk Craftsmanship. The specific measures are as follows: 
2009

1. Set up the Safeguarding Centre for Intangible Cultural Heritage of Sericulture and Silk Craftsmanship of China at the China National Silk Museum, which is responsible for the overall protection and coordination work of Chinese sericulture and silk craftsmanship. Superintendent: China National Silk Museum

2. Draw up safeguarding programs and revitalizing plans for Sericulture and Silk Craftsmanship of China, including its environment, architecture, facilities, techniques and personnel. Superintendent: China National Silk Museum, budget: RMB 300,000

3. Establish Association of Chinese Silk Cultural Heritage, with the China National Silk Museum providing technical support. Superintendent: Zhejiang Provincial Department of Culture

4. Conduct detailed investigations on the craftsmanship and folk customs of sericulture production. Superintendent: Hangzhou Normal University, budget: RMB 150,000

5. Organize a training class of basic knowledge on safeguarding the intangible cultural heritage of sericulture and silk craftsmanship. Superintendent: Zhejiang Provincial Department of Culture, budget: RMB 150,000

6. Supplement a group of inheritors of sericulture and silk craftsmanship, to ensure transmission of traditional craftsmanship. Superintendent: Provincial Departments of Culture in Zhejiang, Jiangsu and Sichuan provinces

2010

1. Publish Folk Customs of Chinese Sericulture Production. Superintendent: Hangzhou Normal University, budget: RMB 50,000

2. Set up a 50-people training class for techniques of sericulture production. Superintendent: Zhejiang Academy of Agricultural Sciences, budget: RMB 150,000

3. Conduct detailed investigations on the silk weaving techniques. Superintendent: China National Silk Museum and Suzhou Silk Museum, budget: RMB 200,000

4. Restore the traditional manufacture for silk damask. Superintendent: Culture Promoting Centre, Shuanglin town, Nanxun district, Huzhou city, Zhejiang province, budget: RMB200,000

5. Host an international seminar on traditional techniques of silk dyeing and weaving. Superintendent: China National Silk Museum, budget: RMB 200,000

6. Set up a professional Chinese-English website on China’s sericulture and silk heritage. Superintendent: China National Silk Museum, budget: RMB 200,000

2011

1. Finish the thematic video Folk Customs of Chinese Sericulture.  Superintendent: Hangzhou Normal University, budget: RMB 150,000

2. Hold the Ancient Legends and Tales of Sericulture seminar. Superintendent: Hangzhou Normal University, budget: RMB 200,000

3. Publish the book Traditional Craftsmanship of Chinese Silk Weaving. Superintendent: China National Silk Museum, budget: RMB 50,000

4. Set up a 10-people training class for silk weaving techniques. Superintendent: Suzhou Silk Museum, budget: RMB 100,000

5. Restore the traditional manufacturing technique of Hang Gauze. Superintendent: Hangzhou Fuxing Silk Factory, budget: RMB 200,000

6. Open up the intangible cultural heritage tourism route around the Taihu Lake. Superintendent: China National Silk Museum, budget: RMB 100,000

2012

1. Complement a group of inheritors to ensure transmission of traditional craftsmanship. Superintendent: Provincial Departments of Culture in Zhejiang, Jiangsu and Sichuan provinces

2. Set up a 50-people training class for techniques of sericulture production. Superintendent: Zhejiang Academy of Agricultural Sciences, budget: RMB 150,000

3. Finish the thematic video Traditional Techniques of Chinese Silk Weaving. Superintendent: China National Silk Museum, budget: RMB 150,000

4. Hold the Traditional Silk Dyeing and Weaving seminar. Superintendent: China National Silk Museum, budget: RMB 200,000

2013

1. Hold the international forum Present and Prospect of the Safeguarding of Intangible Cultural Heritage of Sericulture and Silk Craftsmanship. Superintendent: Zhejiang Provincial Department of Culture, budget: RMB 200,000

2. Hold the international seminar Folk Customs of Chinese Sericulture. Superintendent: Hangzhou Normal University, budget: RMB 200,000

3. Set up a database for traditional craftsmanship of Chinese sericulture and silk weaving. Superintendent: China National Silk Museum, budget: RMB 200,000

Organize a large-scale intangible culture exhibition on Chinese sericulture and silk craftsmanship entitled Immortal Insect and heavenly loom. Superintendent: China National Silk Museum, budget: RMB 1,000,000

	4.c.
	Commitments of States and of communities, groups or individuals concerned:

The Ministry of Culture of China will support the safeguarding plans and provide favourable conditions for their implementation.  
The provincial governments of Zhejiang, Jiangsu and Sichuan, and other governments and competent bodies of different levels concerned, commit to render support to the safeguarding projects. 

The communities of sericulture craftsmanship and folk customs in Hangzhou, Jiaxing, and Huzhou in Zhejiang province, collectively commit to safeguard the element within their jurisdiction, and the supply of necessary funds. 

The China National Silk Museum commits to perennially engage in the safeguarding, transmission, research, presentation and coordination work for the intangible cultural heritage of Chinese sericulture, and complete tasks identified in the measures mentioned above. 

The Hangzhou Fuxing Silk Factory, Suzhou Silk Museum, Chengdu Shu Silk Institute, Master Wang Jinshan’s Workshop and other groups and individuals concerned collectively commit to safeguard and transmit traditional sericulture craftsmanship, and the long-term production and promotion of silk products. 

The Hangzhou Normal University commits to perennially undertake the investigation, research and guidance work for the intangible cultural heritage of Chinese sericulture, and complete tasks mentioned above.


	5.
	Community involvement and consent (cf. Criterion R.4) 

	5.a.
	Participation of communities, groups and individuals:

During the preparation process of this nomination document, sufficient communication has been made with relevant communities, groups and individuals. It’s a consensus of all parties concerned that sericulture and silk craftsmanship plays an important role in the local cultural heritage. They all support the nomination work, and have actively participated in the preparation of this document. The composing of this nomination is led by the China National Silk Museum, and gains support from the Hangzhou Normal University and other institutions, government organs and experts concerned. After the draft was finished, several rounds of expert panel discussions were held in Beijing, and the document was revised according to the suggestions brought forward by the experts. Then, the nomination team contacted communities, groups and individuals concerned, and obtained agreements from all sides.  

	5.b.
	Free, prior and informed consent:

Concerned communities such as Hangzhou, Jiaxing and Huzhou, and concerned groups and individuals such as the China National Silk Museum, Suzhou Silk Museum and Chengdu Shu Silk Institute have all been informed beforehand, and freely consent the nomination of Sericulture and Silk Craftsmanship of China onto the Representative List. They have made written statements on this. Please find them attached.

	5.c.
	Respect for customary practices governing access:

We are all possessors of the intangible cultural heritage of sericulture and silk craftsmanship, and are familiar with its customary practices. During our surveys, access, research, they are always strictly respected. For instance, when farmers are breeding silkworms or weaving, we enter silkworm-breeding rooms and weaving workshops for investigation and shooting only under permission of the farmers.  

	6.
	Inclusion on an inventory (cf. Criterion R.5):

	
	The sericulture and silk craftsmanship has been included in the traditional handicrafts category of the China National Intangible Cultural Heritage Inventory, which is announced in 2008.  

This inventory is maintained by the Bureau of Intangible Cultural Heritage, Ministry of Culture, People’s Republic of China.

	7.
	Documentation 

	7.a.
	Required and supplementary documentation:
· Primary Materials: 

10 recent photographs  (please find them attached in this folder)

1 Video—Sericulture and Silk Craftsmanship of China ( please find it attached in the CD folder within this folder)

· Supplementary materials:

30 recent photographs ( please find them in the CD folder of Supplementary materials)

1 videos (please find it in the CD folder of Supplementary materials)

3 maps (please find them in the CD folder of Supplementary materials) 1. Distribution of Chinese Sericulture and Silk Craftsmanship; 2. Distribution of communities and groups concerned in the Taihu Lake area; 3. Map of the Silk Road

1 book：Zhao Feng: Treasures in Silk: an illustrated history of Chinese textiles, ISAT/Costume Squad, Hong Kong, 1999 (please find it in the folder of Supplementary materials)

	7.b.
	Cession of rights:

Appended. 

	7.c.
	List of additional resources:

Publications 

Lin Xidan: Folk Customs of Sericulture along the Taihu Lake, Suzhou University Press, 2006

Zhao Feng (Chief editor): A General History of Chinese Silk, Suzhou University Press, 2005

Qian Xiaoping (Chief editor): A Complete Collection of Traditional Chinese Craftwork—Silk Weaving and Dyeing, Daxiang Press, 2005

Zhao Feng: Treasures in Silk: an illustrated history of Chinese textiles, ISAT/Costume Squad, Hong Kong, 1999

Gu Xijia: Sericulture in Southeast China, China Folk Art Press, 1991

Chen Weiji(Chief editor):Ancient History of Chinese Weaving Science and Technology, Science Press, 1984

	8.
	Contact information 

	8.a.
	Submitting State Party: China

	8.b.
	Contact person for correspondence:

Zhao Feng

China National Silk Museum

No 73-1, Yuhuangshan Road, Hangzhou, China, 310002

Tel: 86-571-87036127; Mobile: 86-139-580-66182

Email: zhaofeng1961@gmail.com
Fax: 86-571-87068136

	8.c.
	Competent body involved:

Zhejiang Provincial Department of Culture

Address: No 53, Shuguang Road, Hangzhou, Zhejiang, P.R.C

Zip code: 310013

Tel: 86-571-85215869

Jiangsu Provincial Department of Culture

Address: No 89, South Zhongshan Road, Nanjing, Jiangsu, P.R.C

Zip code: 210005

Tel: 86-25-84699801

Sichuan Provincial Department of Culture

Address: No 19, Dongsheng Road, Chengdu, Sichuan, P.R.C

Zip code: 610015

Tel : 86-28-89532708

Hangzhou Municipal Government

Address:No 318, North Huancheng Road, Hangzhou, Zhejiang, P.R.C

Zip code: 310026

Tel : 86-571-12345

Jiaxing Municipal Government

Address:No 658, South Hexing Road, Jiaxing, Zhejiang, P.R.C

Zip code: 314000

Tel: 86-573-82065308

Huzhou Municipal Government

Address: Administration Centre, Huangshan Road, Huzhou, Zhejiang, P.R.C

Zip code: 313000

Tel：86-572-2398280

	8.d.
	Concerned community organization(s) or representative(s):

China National Silk Museum

Address: No 73-1, Yuhuangshan Road, Hangzhou, Zhejiang, P.R.C

Zip code: 310002

Tel: 86-571-87037173

Suzhou Silk Museum 

Address: No 2001, Renmin Road, Suzhou, Jiangsu, P.R.C

Zip code: 215006

Tel: 86-512-67546221

Master Wang Jinshan’s Workshop

Address: No 61, Xiatang, Luoguaqiao, Suzhou, Jiangsu, P.R.C 

Zip code 215006

Tel: 86-512-65229352

Chengdu Shu Silk Institute

Address: No. 268, South Huanhua Road, Chengdu, Sichuan, P.R.C

Zip code: 610072

Tel: 86-28-87383078

Hangzhou Fuxing Silk Factory

Address: Jiuchang Road, Hangzhou, Zhejiang, P.R.C

Zip code: 310019

Tel: 86-571-86903508

	9.
	Signature on behalf of the State Party: 

	
	<signed>
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